KOIIINYOOR

A queer drama set in modern India
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Though Kohinoor is but one of tho 1s invisible and dispossessed w
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through our cities each day, her journey is of a human being who assumes her place
with glory within a fascinating, uncanny and always enigmatic world.
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LOGLINE

Kohinoor, a transwoman, is rejected by her lover and she sets off on a

journey to look for her sister who has gone missing when Kohinoor was
a child. A story about love, loss, friendship and community in which Ko-
hinoor overcomes the powerful ghosts of her past.

LENGTH: CA.110 MIN
WRITTEN & DIRECTED BY UDITA BHARGAVA
STATUS: CURRENTLY IN POST-PRODUCTION, EXPECTED DELIVERY SPRING 2027
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Most of my early life, mwwwmwwwm Afterwards, living a mixed ciety is very specific to the Indian sub
identity broughtame WWWWWWMW similar lives- all locked and milieu of a community rarely capturead
in a struggle to identify ourselves and the creatures locked witnin our body. In Konl-

noor, | want to create a character who choses the creature inside herself before any A Kinnar s powerful act ot standing up against the s

other idél.nﬁ . A creature that is fluid, a life in transition, struggling to find its voice tion, their courageous battle against a pet 5 existence ,
asking the question: how does one fill up all the gaps of the self, unite all its parts, to their strong sense of community- make them a 2. My .

be .human' in glory? offering to this hope and beauty embodied by a k
- &
| strongly believe that (sexual) identities are far more complex than the few words <'d 4
that exist in our vocabulary to define them. With the support of the Robert Bosch
Stiftung throug‘h-th'el w‘w Frogram, | was able 1o research and snoot ex

tensively with Kinnar hmnwummum India since 2019. ,Kinnar' or the more
derogatory ,Hijra‘ are tern ed In south Aslator transgender and intersex c

nities. Linguistically, Klnnars us WDWWWWM accor-

dingly. In India, many Kinnars live in we WWWMWW@IIM |
,Gharanas’, led by a ,Guru Mother". :
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| scape is dusty yellow, touched by an air of eternity.
[ .*- LéEHS supreme. In this ageing world, with its ancient
.. r'nd’rceremonles, whose meanings have grown obscure but

lominates the lives of people. The past of the community is preser-
nography, which flows freely into the visual language of the film,

In |verse both which is archaic and dreamlike.
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' to the stasis of the village, the forest is a place of transformation- mys-
va rkling like emeralds, bursting with hidden life. As monsoon clouds gat-
scape turns into a waiting monotonous grey. Rain pours out from the
Lke a thousand beehives around. Above this noise, she hears the
arly 'you can make him love you'. The arrival of the monsoon
= 0a dark wet Womb
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Inside this crystal world, mythological processes play out as Kohinoor transforms
into Kinnar, Mrinal is reborn and finally, she transforms into the first human; she
reaches the primordial origins of her being. The film is suffused with surreal and
hypnotic elements; these elements heighten the psychological drama of the film.
Inspirations include Lars von Trier's ‘Antichrist’ and Albert Serra’s cinema in which
reality is heightened and the entire filmic world is given a archaic magical quality.

As Kohinoor travels to the metropolis, the visual landscape becomes more unde-
fined- glass, water, metal and lights create unending reflections and distortions.
One can get lost here; one thing can be mistaken for another- like clouds swimming
through glass, lights gleaming inside lights; a vast, expanding mirage, glimmering,
a hope, an illusion.
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The city itself is a‘giant SEKNotted limbs; inside its
dense cc glomerati . SIfAKohinoor is absorbed
Into it’s life streamBAT U Th’Eunuch body becomes
more ‘womanly tha mesimore like a waiting
animal, alert and prepa Jomwith her past she knows
must come. Ihe camerayend 1otionai pl.’)‘!lu)]”' her

-

o w sach !:‘ijf”f”" of he 7e, we getaditte closer.

he songs in the film are e‘mo * torms - powerful, short, colouring
the film with strong emotion- longing, loss, pain, passion, love, fear, awe.
Her songs provide a shifting flowing acoustic landscape to the film. | envi-
sion the film to have two intertwining themes in the same way as Wong Kar

Wei’s ‘In the Mood for Love’. The first theme concerns her love for Mrinal -

The second theme is connected with Malti; we first hear it when Malti sings it
for Young Kohinoor in the exposition of the film. This theme is a song of con-
solation and comfort; a lullaby.

This acoustic landscape compliments a visual landscape in which the sea
is all pervasive. The vast sea functions as the boundary of her world. Her
mind, the sea, aconsciousness that pervades all beings - thisis the thread
between her interior world and the outside reality. At the end of film, as
she stands before the sea, contemplating the order which governs all
things, it dawns upon her that the sea is also an extensio a ot

its boundary. She enters it for the first time.

her longing for him but also her sense of loss, betrayal culminating into fury.
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THEDIRECTOR

UDITA BHARGAVA

Udita Bhargava lives and works between India and Germany. KOHINOOR is
her second feature. Her debut feature DUST, a German-Indian co-produc-
tion, premiered at the 69. Berlinale 2019. Her shorts have been screened
and awarded at film festivals across the world. She has worked on several
international film productions including Danny Boyle's Slumdog Mllllonalre
Lars von Trier’'s Antichrist and Mira Nair’'s The Migration.

Udita has studied flm directing at the Film University Potsdam Babelsbe(:g
Konrad Wolf. She holds a Master’'s Degree in mass communication and a Ba-
i_(chelor’s Degree in English literature. She is an alumni of Berlinale Talen_'ts
and of the Into the Wild Mentoring Programme. She has worked with several
cinema institutions like the Deutsche Kinemathek and the Berlinale.

Currently, she is developing a coming-of-age drama feature ,0‘ and a sci-
f mystery series ,GOA’. The former project has received the BKM grant for
script development, the latter was part of the Medienboard Artist-in-Resi-
dence-Program. She is also working with UFA Fiction in Berlin to develop
their German Indian feature ,TARA- der Kleinste Stern am Himmel".
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Kohinoor
SURUJ RAJI

BORN IN A COASTAL VILLA |
JOINS A KINNAR COMMUN TY

:
INTO A WOMAN. A GIFTED

i
BECOMES A RISING LOCAL F E

AND TURBULENT RELATIO "; |
BOTH HER INNER STRENGT _,'
THROUGHOUT THE FILM, KO
THIS PART OF HERSELF, ULTIMA

4
WORLD THROUGH HER VOICE A‘\-
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